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In this creative project, | would like to make a dark version of Alice in Wonderland. The story centers on the
strange encounters of a single young woman named Nana who lives in a big city. The name of the
protagonist, Nana, comes from the title of French feminist artist Niki de Saint Phalle’s artwork, “Nana
Power" (1970), a series of gigantic sculptures featuring female figures with audacious colors and
exaggerated poses, free from the stereotypical beautiful muses.

In this film, Nana is curious, bold, and independent, always cautious of the potential dangers of daily
interactions with strangers, especially men. She would walk away without hesitation when a weird hipster sits
next to her in an empty subway compartment, or when a middle-aged man in a leather jacket walks into the
same elevator, or when an overly sweet young Asian student tries to share an umbrella with her in front of the
library in a rainy day.

Her adventure starts when she meets a mysterious person at a bar who, without her noticing, spikes her
drink. During their conversations, the bartender teases them by giving Nana a drink called “Love Forget
Potion,” which Nana renamed as “Meng Po Soup,” a legendary drink in Chinese mythology that wipes the
memory of the ghosts so they can reincarnate into the next life without the burdens of memory from their
previous life. After Nana finishes the drink, she falls on Ben and the setting suddenly changes from the bar to
the bedroom.

During her “trips,” Nana roams the woods, the burned house, the abandoned factory, the desolate lake and
sees strange, surrealist things, such as huge red lips, pink octopus, birds with legs... Sometimes her fantasy
will overlap with more realistic, dark scenes, where she is suffering from physical torture. Caress turns into
strangling. Colors fade into black and white.

On the next morning, she dreams of floating on water carefree, but the scene flashes with the alternative
reality: her bruised body, wrapped in black plastic bags, is dumped into a stinky ditch. The ambiguous
ending leaves the audience wondering whether she is experiencing ecstasy or being murdered after this
encounter. The film expresses the safety concerns that many women have experienced and plays with the
idea of the contingency of life. One can never predict what will happen after a fortuitous encounter:
serendipity or death.




DES ASTRES

CINEMATIC TRIBUTES

Hausu - use super-flat animation to give a sense of absurdity
and black humor in the fantasy,

Ringo - ambient fear to serve the storyline, revealing the
murder;

Suzhou River - Zhou Xun's acting and handheld camera
shooting for characters development;

Chunking Express - the use of voice-over for poetic story-
telling, interiorities detach from reality;

Fatal Frame - backlighting to give characters an aura to
suggest dream-like unworldliness;

Nan Goldin's photography - on domestic interior decor,
suggests marginalized & precarious life

Philip Loca di-Corcia’s photography + Edward Hopper's
paintings - urban space, vagabond in the city showing
desolation and loneliness, to echo the characters’ insecurity)
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